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Jazz on the Line - Petter Frost Fadnes 2020-05-07
Jazz on the Line: Improvisation in Practice presents an ethnographic
reflection on improvisation as performance, examining how musicians
think and act when negotiating improvisational frameworks. This
multidisciplinary discussion—guided by a focus on recordings,
composition, authenticity, and venues—explores the musical choices
made by performers, emphasizing how these choices can be logically
understood within the context of controlled, musical outputs. Throughout
the text, the author engages directly with musicians and their varied
practices—from canonized dogmas to innovative
experimentalism—offering interviews both planned and spontaneous.
Musical agency is posited as a tightrope balancing act, signifying the
skill and excitement of improvisational performativity and exemplifying
the life of a jazzaerialist. With a travel journal approach as a backdrop,
Jazz on the Line provides concepts and theories that demystify the
creative processes of improvisation.
Advanced Musical Performance: Investigations in Higher Education
Learning - Ioulia Papageorgi 2016-03-23
To reach the highest standards of instrumental performance, several

Tchaikovsky - Roland John Wiley 2009-09-10
A giant in the pantheon of 19th century composers, Tchaikovsky
continues to enthrall audiences today. From the Nutcracker--arguably
the most popular ballet currently on the boards--Swan Lake, and
Sleeping Beauty, to Eugene Onegin and Pique Dame, to the Symphony
Pathetique and the always rousing, canon-blasting 1812 Overture--this
prolific and beloved composer's works are perennial favorites. Now, John
Wiley, a renowned Tchaikovsky scholar, provides a fresh biography
aimed in classic Master Musicians style at the student and music lover.
Wiley deftly draws on documents from imperial, Soviet, and post-Soviet
era sources, providing a more balanced look at recent controversies
surrounding the marriage, death, and sexuality of the composer. The
author dovetails the biographical material with separate chapters that
treat the music thoroughly and fully, work-by-work, with more
substantial explorations of Tchaikovsky's most familiar compositions.
These analyses present new, even iconoclastic perspectives on the music
and the composer's intent and expression. Several informative
appendices, in the Master Musicians format, include an exhaustive list of
works and bibliography.
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years of sustained and focused learning are required. This requires
perseverance, commitment and opportunities to learn and practise, often
in a collective musical environment. This book brings together a wide
range of enlightening current psychological and educational research to
offer deeper insights into the mosaic of factors and related experiences
that combine to nurture (and sometimes hinder) advanced musical
performance. Each of the book's four sections focus on one aspect of
music performance and learning: musics in higher education and beyond;
musical journeys and educational reflections; performance learning; and
developing expertise and professionalism. Although each chapter within
its home section offers a particular focus, there is an underlying
conception across all the book’s contents of the achievability of advanced
musical performance and of the important nurturing role that higher
education can play, particularly if policy and practice are evidence-based
and draw on the latest international research findings. The narrative
offers an insight into the world of advanced musicians, detailing their
learning journeys and the processes involved in their quest for the
development of expertise and professionalism. It is the first book of its
kind to consider performance learning in higher education across a
variety of musical genres, including classical, jazz, popular and folk
musics. The editors have invited an international community of leading
scholars and performance practitioners to contribute to this publication,
which draws on meticulous research and critical practice. This collection
is an essential resource for all musicians, educators, researchers and
policy makers who share our interest in promoting the development of
advanced performance skills and professionalism.
Musical Excellence - Aaron Williamon 2004-06-17
Offers performers, teachers, and researchers, new perspectives and
practical guidance for enhancing performance and managing the stress
that typically accompanies performance situations. It draws together the
findings of pioneering initiatives from across the arts and sciences.
Sustainable Futures for Music Cultures - Huib Schippers 2016
Professor Huib Schippers has broad, hands-on experience of more than
forty years in the practice and study of world music, ethnomusicology
music-talent-and-performance-conservatory-cultural-system

and music education. He is a recognised leader of action research
projects focusing on cultural diversity, and was responsible for
establishing the World Music et Dance Centre (Rotterdam, 1996-2006)
and the innovative Queensland Conservatorium Research Centre
(Brisbane, 2003-2015). Dr Catherine Grant is a former Endeavour
Australia Research Fellow and recipient of Australia's Future Justice
medal for her work on issues of music endangerment and sustainability.
Her book Music Endangerment: How Language Maintenance can Help
was published in 2014 by Oxford University Press.
Knowing Jazz - Ken Prouty 2011-12-06
Ken Prouty argues that knowledge of jazz, or more to the point, claims to
knowledge of jazz, are the prime movers in forming jazz’s identity, its
canon, and its community. Every jazz artist, critic, or fan understands
jazz differently, based on each individual’s unique experiences and
insights. Through playing, listening, reading, and talking about jazz, both
as a form of musical expression and as a marker of identity, each
aficionado develops a personalized relationship to the larger jazz world.
Through the increasingly important role of media, listeners also engage
in the formation of different communities that not only transcend
traditional boundaries of geography, but increasingly exist only in the
virtual world. The relationships of “jazz people” within and between
these communities is at the center of Knowing Jazz. Some groups, such
as those in academia, reflect a clash of sensibilities between historical
traditions. Others, particularly online communities, represent new and
exciting avenues for everyday fans, whose involvement in jazz has often
been ignored. Other communities seek to define themselves as
expressions of national or global sensibility, pointing to the everchanging nature of jazz’s identity as an American art form in an
international setting. What all these communities share, however, is an
intimate, visceral link to the music and the artists who make it, brought
to life through the medium of recording. Informed by an interdisciplinary
approach and approaching the topic from a number of perspectives,
Knowing Jazz charts a philosophical course in which many disparate
perspectives and varied opinions on jazz can find common ground.
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Roberta Pearson, Elayne Rapping, Eric Schaefer, Jane Shattuc, Greg
Smith, Ellen Strain, Matthew Tinkhom, William Uricchio, Amy Villarego,
Robyn Warhol, Charles Weigl, Alan Wexelblat, Pamela Robertson Wojcik,
Nabeel Zuberi
Great Pianists - Harold C. Schonberg 1987
Surveys the careers and personalities of the great pianists from Clementi
and Mozart to the present day
Ethnomusicology: A Very Short Introduction - Timothy Rice 2014
Explaining that musicality is an essential touchstone of the human
experience, a concise introduction to the study of the nature of music, its
community and its cultural values explains the diverse work of today's
ethnomusicologists and how researchers apply anthropological and other
social disciplines to studies of human and cultural behaviors. Original.
Democracy and Music Education - Paul Woodford 2005
Counterpoints: Music and Education--Estelle R. Jorgensen, editor
Reading Music - Susan McClary 2017-07-05
This outstanding collection of Susan McClary's work exemplifies her
contribution to a bridging of the gap between historical context, culture
and musical practice. The selection includes essays which have had a
major impact on the field and others which are less known and
reproduced here from hard-to-find sources. The volume is divided into
four parts: Interpretation and Polemics, Gender and Sexuality, Popular
Music, and Early Music. Each of the essays treats music as cultural text
and has a strong interdisciplinary appeal. Together with the
autobiographical introduction they will prove essential reading for
anyone interested in the life and times of a renegade musicologist.
Education, Music, and the Lives of Undergraduates - Roger Mantie
2020-12-10
The undergraduate years are a special time of life for many students.
They are a time for study, yes, but also a time for making independent
decisions over what to do beyond formal education. This book is based on
a nine-year study of collegiate a cappella - a socio-musical practice that
has exploded on college campuses since the 1990s. A defining feature of
collegiate a cappella is that it is a student-run leisure activity undertaken

Hop on Pop - Henry Jenkins III 2003-01-02
Hop on Pop showcases the work of a new generation of scholars—from
fields such as media studies, literature, cinema, and cultural
studies—whose writing has been informed by their ongoing involvement
with popular culture and who draw insight from their lived experiences
as critics, fans, and consumers. Proceeding from their deep political
commitment to a new kind of populist grassroots politics, these writers
challenge old modes of studying the everyday. As they rework traditional
scholarly language, they search for new ways to write about our complex
and compelling engagements with the politics and pleasures of popular
culture and sketch a new and lively vocabulary for the field of cultural
studies. The essays cover a wide and colorful array of subjects including
pro wrestling, the computer games Myst and Doom, soap operas,
baseball card collecting, the Tour de France, karaoke, lesbian desire in
the Wizard of Oz, Internet fandom for the series Babylon 5, and the
stress-management industry. Broader themes examined include the
origins of popular culture, the aesthetics and politics of performance,
and the social and cultural processes by which objects and practices are
deemed tasteful or tasteless. The commitment that binds the
contributors is to an emergent perspective in cultural studies, one that
engages with popular culture as the culture that "sticks to the skin," that
becomes so much a part of us that it becomes increasingly difficult to
examine it from a distance. By refusing to deny or rationalize their own
often contradictory identifications with popular culture, the contributors
ensure that the volume as a whole reflects the immediacy and vibrancy of
its objects of study. Hop on Pop will appeal to those engaged in the study
of popular culture, American studies, cultural studies, cinema and visual
studies, as well as to the general educated reader. Contributors. John
Bloom, Gerry Bloustein, Aniko Bodroghkozy, Diane Brooks, Peter
Chvany, Elana Crane, Alexander Doty, Rob Drew, Stephen Duncombe,
Nick Evans, Eric Freedman, Joy Fuqua, Tony Grajeda, Katherine Green,
John Hartley, Heather Hendershot, Henry Jenkins, Eithne Johnson, Louis
Kaplan, Maria Koundoura, Sharon Mazer, Anna McCarthy, Tara
McPherson, Angela Ndalianis, Edward O’Neill, Catherine Palmer,
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by undergraduate students at institutions both large and small,
prestigious and lower-status. With rare exceptions, participants are not
music majors yet many participants interviewed had previous musical
experience both in and out of school settings. Motivations for staying
musically involved varied considerably - from those who felt they could
not imagine life without a musical outlet to those who joined on a whim.
Collegiate a cappella is about much more than singing cover songs. It
sustains multiple forms of inequality through its audition practices and
its performative enactment of gender and heteronormativity. This book
sheds light on how undergraduates conceptualize vocation and avocation
within the context of formal education, holding implications for
educators at all levels.
Music-cultures in Contact - Margaret J. Kartomi 1994
First Published in 1995. Routledge is an imprint of Taylor & Francis, an
informa company.
Music in Chopin's Warsaw - Halina Goldberg 2008-03-04
"Warsaw was aware of and in tune with the most recent European styles
and fashions in music, but it was also the cradle of a vernacular musical
language that was initiated by the generation of Polish composers before
Chopin and which found its full realization in his work. Had Chopin been
born a decade earlier or a decade later, Goldberg argues, the capital devastated by warfare and stripped of all cultural institutions - could not
have provided support for his talent. The young composer would have
been compelled to seek musical education abroad and thus would have
been deprived of the specifically Polish experience so central to his
musical style."--BOOK JACKET.
Performing Rites - Simon Frith 1998-02-06
An influential writer on popular music asks what we talk about when we
talk about music. Instead of dismissing emotional response and personal
taste as inaccessible to academic critics, Frith takes these forms of
engagement as his subject—and discloses their place at the center of the
aesthetics that structure our culture and color our lives.
Performing Ethnomusicology - Ted Solis 2004-08-13
'Performing Ethnomusicology' is the first book to deal exclusively with
music-talent-and-performance-conservatory-cultural-system

creating, teaching, & contextualizing academic world music performing
ensembles. 16 essays discuss the problems of public performance & the
pragmatics of pedagogy & learning processes.
Deaf Side Story - Mark Rigney 2003
The 1957 classic American musical West Side Story has been staged by
countless community and school theater groups, but none more
ambitious than the 2000 production by MacMurray College, a small
school in Jacksonville, Illinois. Diane Brewer, the new drama head at the
college, determined to add an extra element to the usual demands of
putting on a show by having deaf students perform half of the parts. Deaf
Side Story presents a fascinating narrative of Brewer and the cast's
efforts to mount this challenging play. Brewer turned to the Illinois
School for the Deaf (ISD) to cast the Sharks, the Puerto Rican gang at
odds with the Anglo Jets in this musical version of Romeo and Juliet set in
the slums of New York. Hearing performers auditioned to be the Jets,
and once Brewer had cast her hearing Tony and deaf Maria, then came
the challenge of teaching them all to sing/sign and dance the riveting
show numbers for which the musical is renowned. She also had to
manage a series of sensitive issues, from ensuring the seamless
incorporation of American Sign Language into the play to reassuring ISD
administrators and students that the production would not be symbolic of
any conflict between Deaf and hearing people. Author Mark Rigney
portrays superbly the progress of the production, including the
frustrations and triumphs of the leads, the labyrinthine campus and
community politics, and the inevitable clashes between the deaf high
school cast members and their hearing college counterparts. His
representations of the many individuals involved are real and
distinguished. The ultimate success of the MacMurray production
reverberates in Deaf Side Story as a keen depiction of how several
distinctindividuals from as many cultures could cooperate to perform a
classic American art form brilliantly together.
Constructing a Personal Orientation to Music Teaching - Mark Robin
Campbell 2021-03-21
Constructing a Personal Orientation to Music Teaching: Growth, Inquiry,
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and Agency, (Second Edition), is a textbook for studies in music
education. Expanding upon the first edition, the authors promote inquiry
and reflection to facilitate teacher growth, lifelong learning, and a
disposition toward educational change. The revised text responds to
current calls for social change and teacher education reform by
reaffirming and intensifying the need for music teachers to adopt a
personal orientation toward their work. A personal orientation
encourages teachers to initiate their own growth, engage in inquiry, and
exercise agency in school contexts. Strongly grounded in current
theories and research in teacher education, Constructing a Personal
Orientation to Music Teaching: Growth, Inquiry, and Agency strives to do
the following: Engage readers in analyzing their own experiences in
order to conceptualize the complexity of teaching Involve them in
clarifying their reasons for seeking a career in teaching Support their
insights, questions, and reflections about their work Promote a reflective,
critical attitude about schools in general as music teachers are urged to
think of themselves as change agents in school settings Construct a
moral purpose as a compass to guide their current and future endeavors
in the profession. Every chapter includes a wealth of pedagogical
features, including new methodologies and examples of practice to
engage the readers in processes of inquiry and reflection. The second
edition is organized in two parts. Part I focuses on positioning music
teachers as learners in the profession, significantly expanding concepts
explored in the first edition that are central to a personal orientation to
professional growth. In the new edition, a reconceptualized Chapter 5
challenges teachers to cultivate their identities as change agents. The
second half of the book—focusing on becoming a student of music
teaching— features five new chapters. A provocative chapter on
curriculum sets the stage for a set of additional chapters that invite
deeper considerations of the commonplaces of teacher, learners, subject
matter, and context. An epilogue speaks directly to the power of agency,
imagination, and hope in teachers’ lives.
Feminine Endings - Susan McClary 1991
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Sociology and Music Education - Ruth Wright 2017-07-05
Sociology and Music Education addresses a pressing need to provide a
sociological foundation for understanding music education. The music
education community, academic and professional, has become
increasingly aware of the need to locate the issues facing music
educators within a broader sociological context. This is required both as
a means to deeper understanding of the issues themselves and as a
means to raising professional consciousness of the macro issues of power
and politics by which education is often constrained. The book outlines
some introductory concepts in sociology and music education and then
draws together seminal theoretical insights with examples from practice
with innovative applications of sociological theory to the field of music
education. The editor has taken great care to select an international
community of experienced researchers and practitioners as contributors
who reflect current trends in the sociology of music education in Europe
and the UK. The book concludes with an Afterword by Christopher Small.
The Garland Encyclopedia of World Music - Timothy Rice 2017-09-25
First published in 2000. Routledge is an imprint of Taylor & Francis, an
informa company.
Beethoven's String Quartets - Phillip Radcliffe 1978-09-07
Beethoven's string quartets form one of the most intimate and revealing
sections of his output, giving a full and varied picture of his musical
personality. This study of the quartets by Philip Radcliffe, first published
by Hutchinson University in 1965, was reissued by Cambridge University
Press in 1978. Each work is examined in detail describing the
development of Beethoven's style - a method that highlights the very
strong individuality that remained unimpaired throughout the
composition of these quartets. They are compared with Beethoven's
other music and with the string quartets of composers before and since.
This is a book which has proved itself to be of continuing value to the
student of music at school and university level and to the general reader.
Routledge Handbook of Asian Music: Cultural Intersections - Tong Soon
Lee 2021-04-16
The Routledge Handbook of Asian Music: Cultural Intersections
5/9

Downloaded from animalwelfareapproved.us on by guest

introduces Asian music as a way to ask questions about what happens
when cultures converge and how readers may evaluate cultural junctures
through expressive forms. The volume’s thirteen original chapters cover
musical practices in historical and modern contexts from Central Asia,
East Asia, South Asia, and Southeast Asia, including art music traditions,
folk music and composition, religious and ritual music, as well as popular
music. These chapters showcase the diversity of Asian music, requiring
readers to constantly reconsider their understanding of this vibrant and
complex area. The book is divided into three sections: Locating meanings
Boundaries and difference Cultural flows Contributors to the book offer a
multidisciplinary portfolio of methods, ranging from archival research
and field ethnography to biographical studies and music analysis. In
addition to rich illustrations, numerous samples of notation and sheet
music are featured as insightful study resources. Readers are invited to
study individuals, music-makers, listeners, and viewers to learn about
their concerns, their musical choices, and their lives through a
combination of humanistic and social-scientific approaches.
Demonstrating how transformative cultural differences can become in
intercultural encounters, this book will appeal to students and scholars
of musicology, ethnomusicology, and anthropology.
Music Talent & Performance - Henry Kingsbury 2010-06-17
An anthropologist's unusual ethnography of an American conservatory.
Multiple Intelligences Reconsidered - Joe L. Kincheloe 2004
Twenty years after the publication of Howard Gardner's Frames of Mind:
The Theory of Multiple Intelligences, Joe L. Kincheloe and the
contributing authors of Multiple Intelligences Reconsidered critique and
rethink the theory in new frames of reference. Initially drawn to multiple
intelligences (MI) theory because of its self-proclaimed challenge to the
psychology establishment, the authors delineate their disillusionment
with its evolution over the last two decades. The critiques provided here
open exciting new doors to innovation in educational psychology and
pedagogy, and move the fields in the direction initially promised by MI
theory. Each intelligence presented by Gardner is examined and
critiqued, while larger concepts in the theory are identified and assessed.
music-talent-and-performance-conservatory-cultural-system

Heartland Excursions - Bruno Nettl 1995
In Heartland Excursions, a legendary ethnomusicologist takes the reader
along for a delightful, wide-ranging tour of his workplace. Bruno Nettl
provides an insightful, sometimes tongue-in-cheek, always pithy
ethnography of midwestern university schools of music from a different
perspective in each of four chapters, alternating among three distinct
voices: the longtime professor, the "native informant," and the outside
observer, an "ethnomusicologist from Mars." If you've ever been to a
concert or been connected to a university with a school of music, you ll
discover yourself--or someone you know--in these pages. "In the music
building you can't tell the quick from the dead without a program."-Chapter 1, "In the Service of the Masters" "The great ability of a violin
student whom I observed was established when his dean was persuaded
to accompany him."--Chapter 2, "Society of Musicians" "Some teachers of
music history would accuse students who listen to Elvis Presley not only
of taking time away from hearing Brahms, but also of polluting
themselves."--Chapter 3, "A Place for All Musics?" At commencement, the
graduates "were perhaps not aware that they had just participated in an
event in which the principal values of the Western musical world . . . had
been taken out of storage bins for annual exercise."--Chapter 4, "Forays
into the Repertory"
Psychology for Musicians - Andreas C. Lehmann 2007-02-08
What is it that accounts for the differences between musical beginners,
advanced music makers, and world class performers? Virtually everyone
likes music and has the capacity to be musical in some way (despite what
some may say about themselves). Yet far fewer people come to be so
involved with it that they identify themselves as musicians, and fewer
still become musicians of international class. Psychology for Musicians
provides the basis for answering this question. Examining the processes
that underlie the acquisition of musical skills, Lehmann, Sloboda, and
Woody provide a concise, accessible, and up-to-date introduction to
psychological research for musicians.
Collaborative Learning in Higher Music Education - Professor Heidi
Westerlund 2013-04-28
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This edited collection brings together theoretical papers and case studies
of practice in response to the challenge of becoming more conscious of
the creative and multiple dimensions of social interaction in learning
music, not least in the contemporary context of rapid change in the
cultural industries and higher education as a whole.
Modeling Ethnomusicology - Timothy Rice 2017
Introduction : Ethnomusicological Theorizing -- Toward the Remodeling
of Ethnomusicology -- Toward Mediation of Field Methods and Field
Experience in Ethnomusicology -- Reflections on Music and Meaning:
Metaphor, Signification, and Control in the Bulgarian Case -- Time,
Place, and Metaphor in Musical Experience and Ethnography -Reflections on Music and Identity in Ethnomusicology -Ethnomusicological Theory -- The Individual in Music Ethnography -Ethnomusicology in Times of Trouble
The SAGE Handbook of Cultural Analysis - Tony Bennett 2008-03-26
"A genuine one-stop reference point for the many, many differing strands
of cultural analysis. This isn't just one contender among many for the
title of 'best multidisciplinary overview'; this is a true heavyweight." Matt Hills, Cardiff University "An achievement and a delight - both
compelling and useful." - Beverley Skeggs, Goldsmiths, University of
London With the 'cultural turn', the concept of culture has assumed
enormous importance in our understanding of the interrelations between
social, political and economic structures, patterns of everyday
interaction, and systems of meaning-making. In The SAGE Handbook of
Cultural Analysis, the leading figures in their fields explore the
implications of this paradigm shift. Part I looks at the major disciplines of
knowledge in the humanities and social sciences, asking how they have
been reshaped by the cultural turn and how they have elaborated
distinctive new objects of knowledge. Parts II and III examine the
questions arising from a practice of analysis in which the researcher is
drawn reflexively into the object of study and in which methodological
frameworks are rarely given in advance. Addressed to academics and
advanced students in all fields of the social sciences and humanities, The
SAGE Handbook of Cultural Analysis is at once a synthesis of advances in
music-talent-and-performance-conservatory-cultural-system

the field, with a comprehensive coverage of the scholarly literature, and
a collection of original and provocative essays by some of the brightest
intellectuals of our time.
The Emotional Power of Music - Tom Cochrane 2013-07-18
How can an abstract sequence of sounds so intensely express emotional
states? How does music elicit or arouse our emotions? What happens at
the physiological and neural level when we listen to music? How do
composers and performers practically manage the expressive powers of
music? How have societies sought to harness the powers of music for
social or therapeutic purposes? In the past ten years, research into the
topic of music and emotion has flourished. In addition, the relationship
between the two has become of interest to a broad range of disciplines in
both the sciences and humanities. The Emotional Power of Music is a
multidisciplinary volume exploring the relationship between music and
emotion. Bringing together contributions from psychologists,
neuroscientists, musicologists, musicians, and philosophers, the volume
presents both theoretical perspectives and in-depth explorations of
particular musical works, as well as first-hand reports from music
performers and composers. In the first section of the book, the authors
consider the expression of emotion within music, through both
performance and composing. The second section explores how music can
stimulate the emotions, considering the psychological and neurological
mechanisms that underlie music listening. The third section explores
how different societes have sought to manage and manipulate the power
of music. The book is valuable for those in the fields of music psychology
and music education, as well as philosophy and musicology
The Oxford Handbook of Music Performance, Volume 1 - Gary
McPherson 2022-01-18
The two-volume 'Oxford Handbook of Music Performance' provides the
most comprehensive and authoritative resource for musicians, educators
and scholars currently available. It is aimed primarily for practicing
musicians, particularly those who are preparing for a professional career
as performers and are interested in practical implications of
psychological and scientific research for their own music performance
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development; educators with a specific interest or expertise in music
psychology, who will wish to apply the concepts and techniques surveyed
in their own teaching; undergraduate and postgraduate students who
understand the potential of music psychology for informing music
education; and researchers in the area of music performance who
consider it important for the results of their research to be practically
useful for musicians and music educators.
Musicians in the Making - John Scott Rink 2017
'Musicians in the Making' explores the creative development of
musicians in formal and informal learning contexts. It promotes a novel
view of creativity, arguing that creative learning is a complex, lifelong
process. Sixteen extended chapters by leading experts are featured
alongside ten 'insights' by internationally prominent performers and
teachers.
Music and Identity Politics - Ian Biddle 2017-07-05
This volume brings together for the first time book chapters, articles and
position pieces from the debates on music and identity, which seek to
answer classic questions such as: how has music shaped the ways in
which we understand our identities and those of others? In what ways
has scholarly writing about music dealt with identity politics since the
Second World War? Both classic and more recent contributions are
included, as well as material on related issues such as music's role as a
resource in making and performing identities and music scholarship's
ambivalent relationship with scholarly activism and identity politics. The
essays approach the music-identity relationship from a wide range of
methodological perspectives, ranging from critical historiography and
archival studies, psychoanalysis, gender and sexuality studies, to
ethnography and anthropology, and social and cultural theories drawn
from sociology; and from continental philosophy and Marxist theories of
class to a range of globalization theories. The collection draws on the
work of Anglophone scholars from all over the globe, and deals with a
wide range of musics and cultures, from the Americas, Australasia,
Europe, the Middle East and Africa. This unique collection of key texts,
which deal not just with questions of gender, sexuality and race, but also
music-talent-and-performance-conservatory-cultural-system

with other socially-mediated identities such as social class, disability,
national identity and accounts and analyses of inter-group encounters, is
an invaluable resource for music scholars and researchers and those
working in any discipline that deals with identity or identity politics.
Sociology for Music Teachers - Hildegard Froehlich 2017-04-21
Sociology for Music Teachers: Practical Applications, Second Edition,
outlines the basic concepts relevant to understanding music teaching
and learning from a sociological perspective. It demonstrates the
relationship of music to education, schooling and society, and examines
the consequences for making instructional choices in teaching methods
and repertoire selection. The authors look at major theories, and
concepts relevant to music education, texts in the sociology of music, and
thoughts of selected ethnomusicologists and sociologists. The new
edition takes a more global approach than was the case in the first
edition and includes the application of sociological theory to contexts
beyond the classroom. The Second Edition: Presents major theories in
ethnomusicology, both traditional and contemporary. Takes a global
approach by presenting a variety of teaching practices beyond those
found in the United States. Emphasizes music education in a traditional
classroom setting, but also applies specific constructs to studio teaching
situations in conservatories (with private lessons) and community music.
Provides recommendations for teaching practices by addressing popular
music in school music curricula, suggests inclusionary projects that
explore musical styles and repertoire of the past and present, and
connects school to community music practices of varying kinds. Contains
an increased number of suggestions for projects and discussions among
the students using the book.
School for Cool - Eitan Y. Wilf 2014-05-05
Jazz was born on the streets, grew up in the clubs, and will die—so some
fear—at the university. Facing dwindling commercial demand and the
gradual disappearance of venues, many aspiring jazz musicians today
learn their craft, and find their careers, in one of the many academic
programs that now offer jazz degrees. School for Cool is their story.
Going inside the halls of two of the most prestigious jazz schools
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volatile political and cultural climate. She illuminates the erosion of the
legitimacy of art and science in the face of growing commercial and
political pressures. By tracing how IRCAM has tried to accomodate these
pressures while preserving its autonomy, Born reveals the contradictory
effects of institutionalizing an avant-garde. Contrary to those who see
postmodernism representing an accord between high and popular
culture, Born stresses the continuities between modernism and
postmodernism and how postmodernism itself embodies an implicit
antagonism toward popular culture.
Music, Education, and Diversity - Patricia Shehan Campbell
2018-01-19
Provides important insights for educators in music, the arts, and other
subjects on the role that music can play in the curriculum as a powerful
bridge to cultural understanding. The author documents key ideas and
practices that have influenced current music education, and examines
some of the promises and pitfalls in shaping multicultural education
through music.
Dvorak to Duke Ellington - Maurice Peress 2004-03-25
Prominent symphony conductor Maurice Peress describes his career
conducting the premiers of such works as Leonard Bernstein's 'Mass'
and Duke Ellington's 'Queenie Pie'. He traces the great impact of African
American music on American music, beginning with the work of Antonin
Dvořák.
Structural Hearing - Felix Salzer 1962-01-01
Written by a pupil of Heinrich Schenker, this outstanding work develops
and extends Schenker's approach. More than 500 examples of music
from the Middle Ages to the 20th century complement the detailed
discussions and analyses.

around—at Berklee College of Music in Boston and the New School for
Jazz and Contemporary Music in New York—Eitan Y. Wilf tackles a
formidable question at the heart of jazz today: can creativity survive
institutionalization? Few art forms epitomize the anti-institutional image
more than jazz, but it’s precisely at the academy where jazz is now
flourishing. This shift has introduced numerous challenges and
contradictions to the music’s practitioners. Solos are transcribed,
technique is standardized, and the whole endeavor is plastered with the
label “high art”—a far cry from its freewheeling days. Wilf shows how
students, educators, and administrators have attempted to meet these
challenges with an inventive spirit and a robust drive to preserve—and
foster—what they consider to be jazz’s central attributes: its charisma
and unexpectedness. He also highlights the unintended consequences of
their efforts to do so. Ultimately, he argues, the gap between creative
practice and institutionalized schooling, although real, is often the
product of our efforts to close it.
Rationalizing Culture - Georgina Born 1995-09-08
Anthropologist Georgina Born presents one of the first ethnographies of
a powerful western cultural organization, the renowned Institut de
Recherche et de Coordination Acoustique/Musique (IRCAM) in Paris. As
a year-long participant-observer, Born studied the social and cultural
economy of an institution for research and production of avant-garde and
computer music. She gives a unique portrait of IRCAM's composers,
computer scientists, technicians, and secretaries, interrogating the
effects of the cultural philosophy of the controversial avant-garde
composer, Pierre Boulez, who directed the institute until 1992. Born
depicts a major artistic institution trying to maintain its status and
legitimacy in an era increasingly dominated by market forces, and in a
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